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Avigail the Poet, 2019, oil on canvas, 80X60
Inspired by a photograph taken by Irena Lutt
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Inspired by a photograph from A.P.
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Deep in Prayer, 2019, oil on canvas, 60x80
Inspired by a photograph taken by Daniel Shitrit
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Teach Your Girl to Pray, 2018, oil on canvas, 50X50
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All Look Left! 2017, acrylic on canvas, 40X60
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50X40 ,71 7V 1n¥ ,2015,71ND IX 717" 50X70 ,71 7V 1N¥ ,2018 ,0"17* 110 117'7
1A"MT 'R 7w D17°X NP TI'MaN MNw11 017°X el
Green or Blue, 2015, oil on canvas, 50X40 Sweet Dreams, Kids, 2018, oil on canvas, 50X70
Inspired by a photograph taken by Amie Draiman Inspired by a photograph from social media
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TIINaN MmN 017'Y TXwnl Poverty and Shoes, 2019, oil on canvas, different sizes
The Politics of Poverty, 2018, oil on canvas, 60X40
Inspired by a photograph from social media
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viewpoint. This conveys the "Feminist Dilemma" perfectly to the
viewer.

In the series "Poverty and Shoes", Lesley focuses on the details
which reveal human circumstances demanding to be repaired.
Much like the shoes which need mending, so does society at
large. Her objective artistic painting exposes social gaps
portrayed via the visible and the invisible - we see the shoes or
feet but the rest of the body is not apparent or is hidden. Here
again exists a bold investigation of a painful reality which is
conveyed to the observer with affection and compassion for the
objects of the paintings, which we see in the sensitivity to detail
and the light brush stroke.

Lesley Sachs is a unique artist. Her work reveals humane
compassion and she succeeds in finding the gentle even when
portraying conflicts and a harsh reality. Much like the "WOW"
women who manage, against all odds, to focus on praying in the
overwhelming maelstrom of violent pushing and demeaning
insults, so does she manage to express a captivating and
convincing artistic viewpoint from within a challenging chaotic
reality.

_15_

60X50 ,T1 7V 1N¥W ,2019 ,711121 0'W1 N'7'01
78710 70" 7W D17 INOW

Women's Prayer at the Westemn Wall, 2019,
oil on canvas, 60X50
Inspired by a photograph taken by Michal Fattal
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establishments. She headed "The Israel Women's Network"
during a battle to incorporate women into military units (the Alice
Miller precedent of 1995) and then spearheaded the Women of
the Wall organization during its battle for equality in the women's
section of the Western Wall. She identified the strategic goals
wisely, boldly, and decisively, then aimed right for the heart of
these stagnant dominant forces for whom any change represents
ariskand athreat.

Now as an artist she paints many figures of women and men in
uniform. The women represent a non-patriarchal system and the
men in uniform represent the militaristic dominant system.

45X60 ,T1 7V /"X ,2017 VNV - 1M1
Dina - Shema, 2017, acrylic on canvas, 45X60
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A main topic in many of her paintings is Women of the Wall
(WOW) - a group of women from all Jewish denominations
fighting for equality at the Western Wall.

Lesley served as the CEO of WOW for the past ten years. In this

capacity she shattered multiple barriers on the way to equality at
the Kotel. She brilliantly maneuvered the legal systems, media
and public advocacy in Israel and the Jewish world at large.

She formed a unique professional team which under her
leadership managed to withstand both the establishment's
violence and simultaneously resist the brutality from extremists.
She led hundreds of women of all ages in prayer while facing
verbal and physical violence from ultra-Orthodox men and
women, violence which was never addressed by the law
enforcement officials responsible for defending the public.

These distressing experiences did not make her bitter or angry,
rather they made her view the women praying with affection and
paint them in moments of deep contemplation and joy, not in the
moments of conflict and pain.

She is drawn to the world of women. It is a world she knows well
and thus her choices convey a universal experience. Forinstance
the painting "The Feminist Dilemma" (based on a photograph by
Alex Livak) portrays a young girl in a bikini on the beach while in
the background we view four Muslim women covered from head
to toe. They are sitting on plastic chairs; we cannot see their faces

as they are all painted from the rear.
The uniqueness of the angle ensures that we are looking at the full

scene, whereas they are not looking at each other. The gap
between the freedom of choice which they have and the actual life
style and attire they choose, which we see as coercive and
oppressive, creates a unique, calculated, thought-provoking
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FROM SOCIAL ACTIVISM TO ARTISTIC ACTIVISM

Anat Hoffman

Lesley and | are sisters. We were born to different families, she in
South Africa and | in Israel, she to the Sachs family and | to the
Weise family, and yet we are sisters. We have been sisters in
battles for equality and justice for over 30 years. When | look at
Lesley through my eyes, | see that she is different from me, but
when | look into her heart | know that we are identical twins. The
connection and many years of friendship enable us to dream
together, to fight together and to change together.

60X80 ,T1 7V |NW ,2019 ,i17°AN1 MV
V1171 7U' 7w DI7°X TIKWAA

Anat at Prayer, 2019, oil on canvas, 60x80
Inspired by a photograph taken by Yael Gilboa
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My sister Lesley, several years ago, chose to make a dramatic
and surprising change in her life - she decided to become an artist.
Itis rare that a person wakes up in the morning, feels he orsheis a
painter and follows that path. Yet someone who is carried on the
wide wings of inspiration and creativity can easily soar.

| who remain grounded in routine follow her flight and wonder (as
a well-known Israeli song goes): "How is it that one lonely star
dares?”

Lesley is a new face on the art scene but a well-known face in the
world of activism for social change. She is a Reform feminist who
has devoted her adult life to "repairing the world”.

In the past few years she has been following her heart and
gradually made the transition from social activism to artistic
activism. Her source of inspiration is a strong aversion to
discrimination, oppression, bigotry, indifference and the exclusion
& silencing of women. These distressing occurrences, which
previously ignited her "activism engines”, are now igniting her
paint brush.

Her style is realistic and she uses oil colors to depict scenes
representing human experiences and phenomena which distress
her and touch her heart. When she chooses to paint these images
she turns the spotlight on them and thus challenges the viewer to

take action to change this reality.
Her life experience as a social activist crystalized her

understanding that the two main forces molding Israeli society are
the army and the religious establishments. Both are patriarchal
controlling forces which have huge political and economic power.
Rabbis and generals form the vast majority of the Knesset and

they are devoted to integrating their agenda into Israeli society.
Her activism has been focused on changing these discriminatory
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The change in the religious establishment is represented by
images of "Women of the Wall" during the services they hold in
the women's section of the Western Wall. They are wearing
Tallitot, Kippot and Tefilin, something the ultra-Orthodox and
National Orthodox streams oppose, since these are viewed as
exclusively male paraphernalia. The paintings of the women are
characterized by soft, eye-catching hues, reflecting unity and
solidarity as well as alluding to the feminine ambiance created
during their prayers, which stands in stark contrast to the male
character depicted in the image of four soldiers reciting Shaharit.
Sachs addresses the inequality in the Muslim society by
portraying a seemingly innocent scene on the beach, where the
Muslim women are sitting on plastic chairs in the water watching
the other bathers. Their heavy and confining attire precludes
them from the freedom of movement which the young woman (in
the front of the painting) enjoys as she emerges from a swimin a
revealing bathing suit.

The second series of paintings depicts social justice or, more
correctly, the lack thereof. Here one can find gloomy images from
the fringes of society, such as a man fishing bottles out of the
rubbish to be cashed in while on the back of his T shirt is displayed
the slogan of the Likud political party. Other paintings show torn
old shoes with dirty feet sticking out, street-dwelling young boys
sleeping on cardboard on the sidewalk, etc. The absence of
human faces in this series represents the loss of identity of these
downtrodden people.

Lesley Sachs currently lives in Tel Aviv although she grew up in
Haifa after her parents immigrated from South Africa when she
was 5 years old. She served in the army in a soldiers training
facility, studied philosophy and literature at Haifa University and
hotel management in Jerusalem. She has served as the PR
director and spokesperson for the Israel Women's Network and
later as the CEO of the IWN, the CEO of the Israel Religious
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Action Center, vice president of the World Union for Progressive
Judaism, director of Beit Shmuel-Mercaz Shimshon in Jerusalem,
and was the founding director of Project Kesher, an organization
for the advancement of Russian speaking Jewish women in
Israel.

Sachs began her social justice involvement during her studies at
Haifa University and was an active volunteer in rape crisis
centers, shelters for women and for Agunot who were refused
divorce. She also serves as the deputy chairperson on the board
ofthe Israeli Reform movement.

She was introduced to painting 12 years ago and was trained in
the studio of the artist Dalya Segev Furman and later studied with
the artist Alexander Cherkov.

60X80 ,71 7V 1N¥ ,2019 ,]"7°07 DV 111 XNX
Mother and Daughter with Tefillin, 2019, oil on canvas, 60X80
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Lesley Sachs: Let Me Hear Thy Voice

Dvora Goldberger

Lesley Sachs is an artist and a social activist who served for a
decade as the CEO of Women of the Wall. In her exhibition Let
Me Hear Thy Voice she displays paintings focusing on the
topics of gender and social justice.

In the gender realm Sachs addresses the changes in the military
system as well as in the religious establishment, both of which are
considered typically male. Two of the images depict this change in
the army — one portraying exuberant female soldiers serving as
tank instructors while wearing “male” overalls, and the second an
infantry soldier returning to base, a machine gun on his lap while
his hands are involved in the "female" hobby of knitting.

40x50 ,T1 7V 1N ,2016 ,07%71D TID"TA IN7X
Alona the Tank Instructor, 2016, oil on canvas, 40x50
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